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Movie Review    
      Crash (2004) is a modern urban drama that inspires audiences to question what 
writer, producer and director Paul Haggis calls our "fear of strangers." Haggis felt that 
fear when he was carjacked at gunpoint by two non-white youths as was the district 
attorney's wife, played by Sandra Bullock ("Siddalee 'Sidda' Walker" in Divine Secrets of 
the Ya-Ya Sisterhood and "Gracie Hart" in Miss Congeniality). But Haggis, unlike 
Bullock's character Jean Cabot, isn't as quick to adopt a prejudiced view of his diverse 
neighbors. Instead, the two-time Oscar winner creates a poignantly gritty film that begins 
and ends with a multi-car crash that unites a host of multi-ethnic characters in a Los 
Angeles where Arnold Schwarzenegger is governor. As the Los Angeles hip-hop trio 
Move.meant says in their social commentary "Problems" in the closing credits, "We all 
pay for the crime." The crime here is our intolerance of others based on race. Known for 
his edgy--and often dark--movies like Casino Royale, which portrays British spy James 
Bond as a more agonized figure, and Million Dollar Baby, which can be reduced to the 
moral issue of the right to die, Haggis shows us how the bigoted actions of a few affect 
the many, giving us a rare cinematic opportunity to evaluate our own motives for why we 
hate.
     Crash received Oscars for Best Achievement in Editing, Best Motion Picture of the 
Year and Best Writing; and one can see why. The plot develops over two days in the 
southern California city, fluidly revolving around the lives of a black and a Latina 
detective, two black carjackers, a Mexican-American locksmith and his five-year-old 
daughter, two Caucasian police officers, a Buddhist TV director and his wife, a Korean 
couple, and a Persian shopkeeper and his twenty-something daughter. Editor Hugh 
Winbone seamlessly transitions, for example, from Persian daughter Dorri leaving a gun 
store to the two carjackers exiting a restaurant. Credit goes to cinematographer J. Michael 
Muro for beautifully rendering car sirens and headlights in the opening title sequence to 
make them appear blurry--as if one is regaining consciousness after trauma. Co-producer 
John Cheadle ("Mouse Alexander" in Devil in a Blue Dress and Paul Rusesabagina in 
Hotel Rwanda), who plays black detective Graham Waters in an interracial relationship 
with his Latina partner, Ria (Jennifer Esposito as "Solina" in Dracula 2000 and as 
"Nancy" in I Still Know What You Did Last Summer) says of our racially-charged 
collisions, setting the tone: "It's the sense of touch. In any real city, you walk, you know? 
You brush past people; people bump into you. In L.A., nobody touches you. We're all 
behind this metal and glass. I think we miss that touch so much that we crash into each 
other, just so we can feel something."

     Audiences will gasp at the sexual assault of the TV director's wife (Thandie Newton 
as "Dame Vaako" in The Chronicles of Riddick and as Linda in The Pursuit of 
Happyness), scoff at the racist attitude of 17-year veteran Officer John Ryan (Matt Dillon 
as "Dallas 'Dally' Winston in The Outsiders and as "Pat Healy" in There's Something 
About Mary) that causes a black HMO employee to hang up on him, and be moved to 
tears as Persian shopkeeper Farhad (Shaun Toub as the store clerk in Bad Boys and as 
"Max" in  Broken Arrow) nearly shoots the locksmith's daughter, Dana (Ashlyn Sanchez 
as "Katie" in Universal Signs and as "Jess" in The Happening) Characters change 
unpredictably--the repulsive become the sympathetic; the compassionate become 
criminals and cowards. For example, Officer John Ryan becomes a hero when he helps 
the same woman he molested out of a car just before it explodes. Officer Tommy Hanson 
(Ryan Phillippe as "John Bradley" in Flags of Our Fathers and "Staff Sgt. Brandon 
King" in Stop-Loss) mistakenly shoots Det. Graham Waters' younger brother Peter 
(Larenz Tate as "Wood" in Biker Boyz and as "Neville Carter" in Love Come Down), as 
he is wrongly assumed to be taking a gun from his pocket.

     Crash is not only entertaining for its subtle use of comedy in difficult situations and 
for its intricate plot, but also enlightening. I give this movie a perfect five of five stars.
     "You think you know who you are. You have no idea."      
